HOMEWORK CHAPTER 12

1.  A Consort is_______
a. any combination of voices and instruments in a small group

b. any combination of instruments in a large group

c. any combination of instruments in a large ensemble

d. a group of identical instruments

e. a group of instruments from the same family, made in different sizes.

2. The Renaissance instrument that is related to the modern trombone is the________

                  a.  recorder    b.  lute   c. sackbut    d.  viol   e.  clavichord

3. A plucked string instrument of the Renaissance is the _______

a.  recorder   b.  lute    c. sackbut     d. viol      e. clavichord

4. A keyboard instrument of the Renaissance is the

a.  recorder  b. lute  c. sackbut   d.  viol    e. clavichord

5. In the 16th century, percussion instruments were ______

a. banned by the Council of Trent but used by the military on the battlefield

b. limited to bells

c. limited to the pipe and tabor

d. diverse and refined, but parts were never written out

e. specified in scores for the first time

6. Dance music of the Renaissance typically used which form?

a. refrain forms borrowed from vocal music, especially the rondeau

b. repeated sections of four-measure phrases

c. ABAB CBCB ABAB

d. two large sections, each repeated, with the first ending on the dominant and the second ending on the tonic 

e. a long inprovisatory section followed by an imitative section

7. In the Renaissance, music for dancing was composed for_______

a. liturgical dramas in which dancing played a role 

b. social dancing for people of aristocratic backgrounds

c. the earliest ballets

d. young people in Reformation countries, where music’s role was to ensure good citizenship and Christian devotion
e. refrains between the stanzas of popular songs

8. Which of  the following was not a popular dance type in the 16th c

a.  passamezzo   b. pavane   c. galliard  d. minuet   e  branle gay

9.  The galliard was often paired with the _______

a. passamezzo b. pavane   c. galliard   d.  minuet  e.  branle gay

10.  Intabulation is a notation system used for

a. consorts   b. instructional books on dance  c.  rhythmic patterns  d.  plucked and keyboard instruments  e.  San Marco

11.  The first published works in improvisatory style were inspired by instrumentalists’ practice of improvising in association with which other genre?

a.  chorale settings  b.  songs  c. dances  d.  free improvisation, for no other genre

e.  masses

12.  Which of the following was not a type of improvisatory composition?

a.  consort  b. ricercare   c.  toccata   d.  prelude  e.  fantasia

13.  Music in an improvisatory style was sometimes notated for ____

a.  sackbut  b.  shawm     c. Lute  d. Voice with lute accompaniment   e.  percussion

14.  Guandame las vacas is an example of __________

a. a standard air for variations

b.  a dance in which women stood in the middle of the room while men danced in a circle around them

c. canzona

d.   a book of pieces of instrumental ensemble

e.  a song dedicated to Queen Elizabeth

15.  Which of the following techniques became popular among English keyboardists?
a. imitation   b.  variation    c. mensuration    d.  text-painting  e. improvisation

16.  The chief 16th c keyboard genre in improvisatory style was _____

a. canzona   b. differencias     c.  passamezzo    d.  ricercare     e.  toccata

17.  The Italian form derived from French songs is_______

a. canzona  b.  differencias   c. passamezzo  d.  ricercare    e.  toccata

18. The dance movement usually paired with the saltarello is the___

a.  canzona   b. differencias   c. passamezzo  d.  ricercare   e.  toccata

19. Gabrieli’s Sacrae Symphoniae were composed for _______

 a.  a consort of viols   b. lute   c.  mixed consort of strings and woodwinds

d.  two groups of four instruments, with organ accompaniment

e.  vocal ensemble, but were performed on instruments

20. The definition of basso seguente is _____

a. an imitative entrance in the bass voice that compes after a statement by a higher    voice.

b. a bass line that doubles the lowers notes of an ensemble

c. an extra bass viol in a viol consort

d. a system for creating variations

e. a sympathetic string on lute that doubles the lowest string

TERMS FOR I..D.

Syntagma musicum                                                               Parthenia
consort                                                                                   Fitzwilliam Virginal Book

sackbut                                                                                  toccata

crumhorn                                                                               ricercare

lute                                                                                         canzona

vihuela                                                                                   cori spezzati

viol                                                                                         Sacrae symphonie

viola da gamba                                                                       basso seguente

violin

clavichord

harpsichord

virginal

clavicembalo

clavecin

basse danse

branle

pavane

galliard

passamezzo

saltarello

intabulation 

organ verse/verset

In nomine

Variations

SHORT ESSAYS

1. Discuss the ways in which a 16th c. composer could create an instrumental work from a vocal work and the genres associated with these techniques.

2. Describe the types of instruments available to a 16th c musician and the ways they could be combined

3. Describe the impact of improvisation on the composed instrumental music of the 16th century
4. In what ways did dance influence musical style in the 16th century?  Give examples from NAWM when applicable
